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International Conference

Paradigms of Chinese Culture i
Background Values and the Image of Civilization

March 4" 2011

The Confucius Institute and the Institute of Philological and Intercultural
Researches of Free International University of Moldova organize this
international conference, its major objective being to make a phenomenological
reflection of the multiple facets of the Chinese culture, to reveal the exceptional
Chinese saga combining the tradition and the actuality in order to valorize and
update its symbolical and metaphorical language, sometimes impenetrable for
the other cultures.

Nowadays it is necessary and i mperati

traditions and culture; the dynamism of its current development, approaching to
combine the efforts of researchers from different fields: anthropology,
philosophy, sociology, literature, linguistics, translation theory, arts, etc.

Culture is a form of social expression that generates and constitutes the
epigenetic development of human entities. The fundamental patterns of the way
of Chinese being unity, uniformity, collectivity, harmony, mastery of
contradictory (yin-yang), hierarchy, inner self-modeling, morality of social
relations etc. remain both for the Chinese people and for the others an active
spiritual reservoir and the core of an impressive human cultural paradigm.

Various and numerous opposite and disjunctive investigations, theories
and doctrines focused on Chinese and Western cultures require a modern
reconsideration and finding out some medians and pivot points.

To avoid any kind of isolationism, identity withdrawal and/or dogmatic
universalism, we must recognize the autonomy and the specificity of the
cultural domain of all human entities establishing new policies for a closer
cooperation (but notconf r ont ati on) of cultures,

one of cul tures otherwise it wi || f ai

In this context, the consciousness of the diversified unity becomes
essential in a world tending to globalization. The paradigm of the fragmentary
opposite and reductionist thinking became obsolete and must be substituted by
a systemic, complex, open, dialogic and conjunctive pattern.

Communication languages: Chinese, Romanian, English.
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A Violeta TIPA, d r . cerc. Kt., I nstit ut uMalorifitardar i mo n i
tradi Siilor “n filmul de animaSie chinez

A Ana GHIcbnABnjv., dr,Cultur a Ki spiritualitatea chine
Juliei Kristeva.

A Valentina ENACHI, conf. univ., dr., Universitatea de Studii Europene. Rafinamentul
Ki eleganSa comunicktrii “n cultura chinezt.

A Ghenadi e RA&WADOM, d, s e c rifie iIC&lr ULIML Autotradiicerea

“n iGha: activit &itikngvism.t er cul tur al t
16.30-17. 00 Pauza de ceai

17.00-19.00 Sala Senatului, et. 4

Moderatori:

A Maria ABRAMCIUC,c on f . uni v. , dr . omet , CatUadvier i m
Stat AAl gc BLRWSs s 00

A Ludmi |l a IcoAfZuAiR,dr., Coordonat ori eDiCroamuSh i ¢ aMedia, ki Ma
ULIM.

A Elena PRUS, prof. univ., dr. hab., Director ICFI, ULIM. Cezar SECRIERU, consilier
ICFI,ULIM,Pi ctura chinezt, o po(Mu)etict a sensur

A Maria ABRAMCIUC, co n f . uni v. , dr . ,r okme&fn £ C a tUend rvie r Isii ml
St aAlecuARussog Bilegitura ca for St transformatoar
Mi cuSa Croitoreast. chinezto de Dai Sijie

ALudmila kABAR, univ., dr., Coordona4media, Di r ec
ULIM.Pr el evanSa eticii chineze “n epoca gl obal

A Ruslan SHEVCHENKO, conf. univ., dr., Director Institutpent r u St udi ul Str
I ntegrtridi Europene, Uni Ceapmareamdlde-ahidere St udni
domeniul culturii.

A Valentina ENCIU, conf. univ., dr., Uni ver si t at Alacu RussogSt Bt | SAi
Confuciusi pr i mu |l autor ."n lumea chinezt

A Dorina KHALIL-BUTUCIOC,dr d. cerc. «kt., Institutul Pat
FeSel e ki mtktile povewti APl o¢piamezexkti ~n

A Victoria FONARl,conf . wuniv., dr., Universitatiea de

conexiunea simbol Mstict dintre www Ki
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S e @hea 3. Sala 406

14.30-16.30

Moderatori:

A Dr agos \piofCudik ad-interim, dr. hab., ULIM.

AVictor QRIrlcAS .kt .seoonedar kditi i SenSwaE,i oAk M

A Huijing ZHANG, dr., Vice-director Institut Confucius, Universitatea din Andes,

Columbia. Consi der aSi i K i analize ale cursurilor
latinoamericani.

A Dragos \piofCuil ad-interim, dr. hab.,, ULIM. Sapi enSa | iteraturi
perspectiva categoriilor estetiudwe ale grote:
A Margarita DAVER, conf. univ., dr. hab.,, ULIM. Gl obal i zarea Ki noi |l e
"nviSarii Limbii “n China

A Zinaida CAMENEV, conf. univ., dr., ULIM. Not e asupra celor mai r
ale AAnalecteloro lui Confucius traduse "~ n |
A Vict or GHHLAS, cercsegtet aopokktiti.i,nSedangsinae j o Ak M.

Activitatea muzical iua lpoid Dimittrei EsCanri e Miet
A Zinaida RADU, conf. univ., dr., ULIM. Lilia STRUGARI, lect. sup., ULIM. Aspecte

ale studierii traducer i i “.n Chi na

A Al exandru BOMHANTOVuniv., dr., kef Catedrt
publictPrdJddmMSe culturale chineze “n presa r
A lurie KRIVOTUROV, conf. univ., dr.,, ULIM.Re |l aSi i |l e hgeeman & i influ

asupra Europei.

19. 00 Conctotzimligari. Aula Magni fi ca
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SCIENTIFIC COMMITTEE
Andrei GALBEN, Academician, Rector of ULIM
An a G UPFofessor, Ph.D., Prime-Vice Rector of ULIM, Deputy in the Parliament of
the Republic of Moldova
Shu TIAN, Professor, Ph.D., Director of Chinese Literature and Culture Department,
Northwest Normal University, Lanzhou, China.
Gaonian HAN, Professor, Ph.D., Vice-director of Chinese Literature and Culture
Department, Northwest Normal University, Lanzhou, China.
Jianjiang WANG, Professor, Ph.D., Vice-director of Chinese Literature and Culture
Department, Northwest Normal University, Lanzhou, China.
Elena PRUS, Professor, Ph.D. Habilitatus, Director of the Institute of Philological and
Intercultural Researches, ULIM.
Najib REDOUANE, Ph.D., California State University, Long Beach (CSULB), USA.
Huijing ZHANG, Associate Professor, Ph.D., Vice-director of Confucius Institute,
University of Andes, Colombia.
Jean-Fr anc¢oi s PrBfestbN Ph.D., Dean of the Faculty of Social and Human
Sciences, Jean Monnet University, Saint-£t i enne, Fr ance.
Luminita BALAN, Professor, Ph.D. University of Bucharest, Romania.
Marine JIBLADZE, Director of Confucius Institute, Free University of Thilisi, Georgia.
Valeriu MATEl, Me mber of the Mol dova Writersé Union.
lon MANOLI, Professor, Ph.D. Habilitatus, ULIM.
Dragos V IP@fessar ad-interim, Ph.D. Habilitatus, ULIM.
Vi ct or GH.D.LCh&d. Scientific Researcher, Secretary of the Section of Socio-
Human Sciences, Academy of Sciences of Moldova.
Inga STOIANOVA, Associate Professor, Ph.D., Chief of the Chair of Germanic
Philology, ULIM.
Victor WAssBciate Rrofessor ad-interim, Ph.D., Chief of the Chair of Romance
Philology, ULIM.
Ludmi | a Assdaiat®RProfessor, Ph.D., ULIM.
Maria ABRAMCIUC, Associate Professor, Ph.D., Chief of the Chair of Romanian
Languages, State University AAl ecu , RiB+d B4 .

ORGANIZING COMMITTEE
Zhongkui LIU, Ph.D., Vice-director of Northwest Normal University, Lanzhou, China.
Gerhard OHRBAND, Vice-rector for International Cooperation, ULIM.
Xiaohui QUAN, Assistant Professor, Director of International Cooperation and
Exchange Division, Northwest Normal University, Lanzhou, China.
Huangai ZHAO, Director of Confucius Institute, ULIM.
Ludmila HOMETKOVSKI, Associate Professor ad-interim, Ph.D., Dean of the Faculty
of Foreign Languages and Sciences of Communication, ULIM.
Ghenadi e RASBMoCL@durer MA, Scientific Secretary of ICFI, ULIM.
Al exandr u B QAdsbdible ®fessor, Ph.D., Chief of the Chair of Journalism
and Public Communication, ULIM.
Tatiana PODOLIUC, Associate Professor, Ph.D., ULIM.
Zinaida CAMENEYV, Associate Professor, Ph.D., ULIM.
Zinai da S OmrectoRoCtiAe Department of Information and Bibliotechonomy.
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8.30 Registration of Participants

9.00 Inauguration of the Conference. Aula Magnifica, 4'

Moderators:
Xiaohui QUAN, Assistant Professor, Director of International Cooperation and
Exchange Division, Northwest Normal University, Lanzhou, China.

>

A Elena PRUS, Professor, Ph.D. Habilitatus, Director of the Institute of Philological
~and Intercultural Researches, ULIM.

A Lumi ni t a,PBofessérNPh.D., University of Bucharest, Romania.

Opening Remarks

A His Excellency Mr. Fang LI, Ambassador Extraordinary and Plenipotentiary of the

Peopl ebébs Republic of China in the Republic
Mi hai $L E AMASBdcigteRidfessor, Ph.D., Minister of Education.

Gheorghe POSTICA, Professor, Ph.D. Habilitatus, Vice-minister of Culture.

Andrei GALBEN, Academician, Rector of ULIM.

Zhongkui LIU, Professor, Ph.D., Vice President of Northwest Normal University,
Lanzhou, China.

Vi ct or B ORRIE Wabilthtys, Ex-Ambassador of the Republic of Moldova

in the People®& Republic of China.

> > >

>

9.30-10.00

Visit to the Confucius Institute at ULIM, room 400
Huangai ZHAO, Director of the Confucius Institute, ULIM.

Tea Break. Reading Hall Nr. 3 Center of Chinese Language and Culture /Romanic and
Germanic Philology, 4" floor.

10.00-12.30 Plenary Session. Aula Magnifica.

Moderators:

A Gaonian HAN, Professor, Ph.D., Vice-director of Chinese Literature and Culture
Department, Northwest Normal University, Lanzhou, China.

A Jean-Fr anc¢ oi s, Préf@sdhPh.D., Dean of the Faculty of Social and Human
Sciences, Jean Monnet University, Saint-£ t i e Rranee.

A Shu TIAN, Professor, Ph.D., Director of Chinese Literature and Culture Department,
Northwest Normal University, Lanzhou, China. Ae ® and t he I ncl usi
Chinese Culture.

A Najib REDOUANE, Ph.D., California State University, Long Beach (CSULB), USA.
China and the Western World: Differences, Divergences, Complimentarity.

A Victor UNTI L,AAssociate Professor ad-interim, Ph.D., Chief of the Chair of

Romance Philology, ULIM. Philosophy of Cultural (in)Differences and the New
Modus Vivendi.
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14.30 - 16.30

Moderators:

A Jianjiang WANG, Professor, Ph.D., Vice-director of Chinese Literature and Culture
Department, Northwest Normal University, Lanzhou, China.

A Tatiana PODOLIUC, Associate Professor, Ph.D., ULIM.

A Jianjiang WANG, Professor, Ph.D., Vice-director of Chinese Literature and Culture
Department, Northwest Normal University, Lanzhou, China. On Chinese Cultural
Specific Property from the View of Aesthetic Form.

Horacio Alberto SEOANE, Ph.D., Director of Confucius Institute, University of
Buenos Aires, Argentina. Cooperation and Partnership between Cls and Chinese
Companies in Chinabés Culture spreading.
Luminita BALAN, Professor, Ph.D., University of Bucharest, Romania. The
Confucian Conception of the Ideal State i Past and Present.

Jean-Fr an ¢ oi s, Préfésddbi\Ph.D., Dean of the Faculty of Social and Human
Sciences, iJean Monnet 0 UhtiiverFramet Yhe Pefcaptiam tof
China and its People by a French Soldier on Mission in the Early Twentieth
Century.

Marine JIBLADZE, Associate Professor, Ph.D., Director of Confucius Institute,
Free University of Thilisi, Georgia. Confucius Influence on Contemporary China.
Tatiana PODOLIUC, Associate Professor, Ph.D., ULIM. The Beginning of
Translation Science in China.

>

>

>

p>

p>N

16.30-17.00 Tea Break

17.30-19.00 Aula Magnifica

Moderators:

A Shu TIAN, Ph.D., Director of Chinese Literature and Culture Department,
Northwest Normal University, Lanzhou, China.

A Maria ALEXE, Senior Lecturer, Ph.D., Bucharest National University of Arts,

Romania.
A Gaonian HAN, Ph.D., Northwest Normal University, Lanzhou, China. On the
~ Pluralism of Chinese Traditional Culture.
A Nedalagamuwe DHAMMADINNA, Ph.D., Director of Confucius Institute, University

of Kelaniya. Sri Lanka. An Introduction to Early Translations of Buddhist Sutra into
Chinese.

A Efstratia OKTAPODA, Associate Professor, Ph.D., Paris-Sorbonne, Paris IV
University, France. China Fascinating and Potentially Clouded. The Chinese
Mirage in the XXI* Century. Towards a New

A Myth in the Era of Globalization?
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A Maria ALEXE, Senior Lecturer, Ph.D., Bucharest National University of Arts,
Romania. Chinese Reflections on Romanian Literature.
A Inga STOIANOVA, Associate Professor, Ph.D., Chief of the Chair of Germanic
Philology, ULIM. The Concept of AWomano in Chinese,
Russian Paremyology.
A Josefina CUSNIR, Ph.D., Scientific Researcher, Institute of Cultural Patrimony,
Academy of Sciences of Moldova. The Concept of Aesthetic Sense as a Tool of
Comparative Research: Case Study of Pu Song
A Natalia AZMANOVA, Senior Lecturer, ULIM. Cultural Impact on Language
Development.
14.30-16.30
Moderators:
A Valeriu MATE. Member of the Moldova Writersd Uni on
A lon MANOLLI, Professor, Ph.D. Habilitatus, ULIM.
A Valeriu MATEl, Me mber of the Mol dblisome MilescutSepristdarwini o
Description of Asia(China): Originality and Translation.
A Diana VRABIE, Associate Profes s o r Ph. D. , State UniBrdrSsi.t
The I mage of China in the MTraved Sptrarad.so
A lon MANOLLI, Professor, Ph.D. Habilitatus, ULIM. A Glossary of Terms and Key-
Words Used in AAnalectsd by Confucius: fronm
oneds Footpath.
A Violeta TIPA, Ph.D., Scientific Researcher, Institute of Cultural Patrimony,
Academy of Sciences of Moldova.The Traditions in Chinese Animation Film.
A Ana GHI Assh@&ate Professor, Ph.D. Chinese Culture and Spirituality in Julia
Kristevaods Artistic Vision.
A Valentina ENACHI, Associate Professor, Ph.D., University of European Studies.
The Refinement and Elegance of the Communication in the Chinese Culture.
A Ghenadi e RAIRMOC Gstyrer MA, Scientific Secretary ICFI, ULIM. Self-

Translation in China: Cross-Cultural Activity and Bilingualism.

16.30 -17.00 Tea Break

17.00-19.00 Senate Hall, 4" floor

Moderators:

A Maria ABRAMCIUC, Associate Professorv, Ph.D., Chief of the Chair of Romanian
~ lLanguage, StateUni versity AAIBdd BiRuUsso00

A Ludmil a Ksatiat&kProfessor, Ph.D., ULIM.

A Elena PRUS, Professor, Ph.D. Habilitatus, Director of ICFI, ULIM. Cezar

SECRIERU, ICFI adviser, ULIM. Chinese Painting as a Po(i)etics of Symbolic
Meanings.
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A Maria ABRAMCIUC, Associate Professor, Ph.D., Chief of the Chair of Romanian
Language, State Uni y e B4ThaSFoncdpAdf Reading Buas s 0 0
Transformati ve Power in the Novel AfBal zac a

A Ludmi |l a I|AgS@iAt® Professor, Ph.D., ULIM. Relevance of Chinese Ethics
in the Context of Globalization.

A Ruslan SHEVCHENKO, Associate Professor, Ph.D., Director of the Institute for
Strategies Study and European Intergration, University of European Studies.
Moldovan-Chinese cooperation in the Field of Culture.

A Valentina ENCIU, Associate Profes s or , Ph. D., State UniBvéSsit
Confucius i the First Literary Author in the Chinese World.

A Dorina KHALIL-BUTUCIOC, Post-graduate Scientific Researcher, Institute of
Cultural Patrimony, Academy of Sciences of Moldova. Faces and Masks of
Chinese Stories in tthe Spectacle fAiThe Rain

A Victoria FONARI, Associate Professor, Ph.D., State University of Moldova. Netweb

i symbolic connection between the www and 2

14.30-16.30

Moderators:

A Dr agos \Profe®dr ad-interim, Ph.D. Habilitatus, ULIM.

A Victor GRHDL @o8rd. Scientific Researcher, Secretary of the Section of
Socio-Human Sciences, Academy of Sciences of Moldova.

A Huijing ZHANG, Ph.D., Vice-director of Confucius Institute, University of Andes,
Colombia. On the Consideration and Analysis of the Design of Chinese Culture
Courses for Latino-American Students.

A Dragos \rofessdr ad-interim, Ph.D. Habilitatus, ULIM. The Wisdom of the
Chinese Literature from the Esthetic Categories Perspective of the Grotesque,
Comic and Humoristic.

A Margarita DAVER, Associate Professor, Ph.D. Habilitatus, ULIM. Contemporary
Globalization and New Technologies of Language Learning in China.

A Zinaida CAMENEYV, Associate Professor, Ph.D., The Most Spread Editions of
Confuciusbés Analects Translated into Englis

A Victor Gh.D.. @oSrd. Scientific Researcher. Secretary of the Section of
Socio-Human Sciences, Academy of Sciences of Moldova. Dimitrie Cantemir's
Musical Creation i a Bridge between East and West.

A Zinaida RADU, Associate Professor, Ph.D., ULIM. Aspects of the Translation in
China.

A Al exandru B O AisAddigteO Professor, Ph.D., Chief of the Chair of

Journalism and Public Communication, ULIM. Chinese Cultural Presence in the
Romanian Media of Today.

A lurie KRIVOTUROV, Associate Professor, Ph.D., ULIM. German-Chinese
Relations and Their Influence on Europe.

Sections Moderators
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R

Rezumatel e comunicar

Abstracts of Communications
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ABRAMCIUC Maria — The Concept of Reading as a Transformative Power in the

Novel ABalzac and the Little Chinese Dressmak
Inspired from terrifying reality and showing obvious autobiographical origins, the

narrative of the novel Balzac and the Little Chinese Dressmaker written by Dai Sijie,

illustrates an inciting subject which resumes to the concept of reading as a
transformative power and a way of surviving of the intellectual in a degrading world.

Driven to paroxysm, the ideology of the Maoist epoch mutilates the conscience and

transforms people into meek puppets, but cannot obstruct the infusion of the spiritual

that comes from French classic literature. Translated into Chinese by Fu Lei, the novels

of Balzac and Flaubert are a genuine spiritual feast for two young people sent for the

so-called re-education to Heavenly Phoenix Mountain. Narrated daily by Luo, the prose

of Balzac miraculously transforms the illiterate girl, called the Little Dressmaker. The

author, both narrator and protagonist, retrospectively evokes this authentic experience,
demonstrating how fiction gradually substitutes the real world of the young girl. Finally,

under the impulse of these readings, she leaves her native village for the town, strongly
convinced tlWdat bRauwgmas an invaluable treasur
The novel overwhelms by its mythical and symbolic implications (as some references to

the myth of Pygmalion and Galatea could be perceived), as well as its dynamic

narrative and ideational formula.

ALEXE Maria1 Chinese Reflections on Romanian Literature

Since the end of the Middle Ages, meaning the remarkable work of Nicolae Milescu,
China and its culture has been a fascinating place for the Romanian scholars and
writers as well. The great change due to the cultural globalization has not damaged the
mysterious aura of that Far East culture, the strange feeling that it generates even for
postmodern literature representatives.

This paper aim is to present the way in which the Chinese culture is reflected in some
of the Romanian writers' work. Firstly, it analyses some of the travel notes written by
those writers who had the privilege to visit China and then it goes through some
aspects mirroring the influence of Chinese cultural aspects. In an epoch where the
boundaries are more and more penetrable to all kind of cultural contacts have become
possible, no matter the distance.

AZMANOVA Natalia — Cultural Impact on Language Development

One thing we like about English language is its readiness to create and accept new
terms, its flexibility to keep combining words and challenging traditional grammar. Language is
in continuous change which makes usage difficult to deal with: a term that may be slang
in one context may not be a slang in another and words are continuously changing their
degree of respectability. The fiTeenagero use
standard term. Words taken completely or in part from another language are known as
loanwords. In the English language, there are many loanwords that have been
borrowed from the Chinese languages and dialects. A loanword is not the same as
calques, which is an expression from one language that has been introduced into
another language as a direct translation. Many English-language calques also have
origins in Chinese. Loanwords and calques are useful to linguists in examining when
and how one culture processed its interaction with another. On the other hand,
dictionaries are expected to be reliable - many newly-coined words and expressions may have
a short life and should not be given a place in the language that implies permanence. In the US
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new words are coined on a weekly basis and they might be going too far: no serious dictionary
would include modern slang that next year may not be fashionable any more.

BALAN Lumi n i— Tdhe Confucian Conception of the Ideal State i Past and

Present

During the last decades, in the context of world globalization and significant changes in

the political spher e, Chinabds role has incre:
the sustained efforts in view of becoming a modern, powerful state have made the

ascension of China turn into an astonishing phenomenon of the 21th century. As the

whole world is facing serious crisis nowadays, that made many people ask whether the

specific cul t ur al paradigm is the most responsi bl e
peaceful and steady ascension must have its basis deeply rooted in the past. This

paper aims at presenting the Confucian theory of the ideal state, respectively to

underline the most specific strategies for governing and attaining the harmonious

society: cultivation of moral values, adherence to rites, policy of harmony and uniformity,

respect for hierarchy, but it will also refer to the influence that the Legalist school with

its emphasis on the role of law had upon the formation of the governing system.

Therefore, the Confucian and the Legalist approach of the ideal state will be discussed,

on the basis of the classical works of Confucius, Mengzi, Xunzi, Han Feizi. On the other

hand, referrences will be made to those perspectives belonging to classical philosophy

that are put into value in the modern conception of state.

BOHANTOV Alexandru 1 Chinese Cultural Presence in the Romanian Media of
Today, the Free International University of Moldova.

The present communication's text is concerned with, one one hand, some translations
of the rich Chinese literature published by prestigious publishing houses in Romania
(Humanitas Polirom), books reported and commented in Romanian media i both of
traditional nature (newspapers, magazines) and of the virtual space of new media
(more or less specialized web sites, portals of culture, even in the Romanian
blogosphere) and, on the other hand, recorded dialogues with two of the most famous
Chinese film makers i Zhang Yimou (winner of Cannes Film Festival and of Berlin
International Film Festival, director of Beijing Olympics official film) and John Woo who,
through his film creations, wanted to become
When relating to the fascinating world of Chinese culture and civilization, we cannot
overlook the millennial art of theatre, the Chinese shadow play being attested as early
as during the times of the Chinese emperor Wu Ti (140-87 BC) of Han Dynasty. The
shadow play has inspired famous European mountings, thanks to a fine mix of Western
theatrical art with Oriental traditions. Seeking original directorial solutions, Romanian
stage directors heavily use the shadow and lights play of the Chinese theatre. Thus, our
presentation consists of an overview of examples through which the intercultural
dialogue between East and West is becoming more enlightening.

BRUN Jean-Francois — The Perception of China and its People by a French
Soldier on Mission in the Early Twentieth Century

Volunteered to participate in an international expedition to China in 1900, a French
soldier of humble origins, very rural and agricultural, wrote his memories in the Cahiers.
Readers reveal their impressions of a young peasant, with only a basic education in the
face of a Chinese civilization who was completely foreign to him before. The emotional
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impact is strong. Over the months, during his stay, his perception of Asian realities is
deeply moving. At first, these are perceptions in the military mind as a soldier who
predominate (violence inherent to the combatant). But then, what are their perceptions
of farmers (abetting people of the earth) who take over, in his vision of Chinese
landscapes, rural society and agricultural Chinese of Chinese civilization itself. Our
young French soldier then shows great sympathy for the Chinese peasants. Thus we
can say that, beyond differences of societies beyond the exoticism of Civilizations and
the fear aroused by the encounter with the stranger, the land is cultivated, the Foodland
still fulfills the peasants of all backgrounds. The French peasant and soldier then
consider the Chinese peasants with great sympathy.

CAMENEV Zinaida — The Mo s t Spread Editions of Con:
Translated into English

Theart i cle is dedicated to the reproduction of
Note over the Edition and TThesAaaieatsd IConébd
Lun Yu (The Analects) are the model of manifesting the force which exists in speech, a
techniqgue yang sheng fAto keep the vital forc
magic force which can be released with similar intensity and very simply. The reader

must accept the correct position, i.e. let himself be attracted into the part of the text and
become its fAcentreo. AThe Analecto is the mo
Jing written by Lao Zi.

We analyze two words which reproduce Confuci
which is the pattern of human life, Li as the rite of a projection model in the act of this

pattern and Ren as the special attitudinal modality with their different equivalents).

These are terms with the biggest frequency and with a difficult meaning for translation.

We also mentioned the tradition of the old aristocracy in giving names with a binary
composition as well as the manner of addressing by using Zi either as a prefix or as a

suffix giving to the family name different meanings.

CUSNI R J o s €&hle iConaept of Aesthetic Sense as a Tool of Comparative
Research: Case Study of Pu Songlingb6s and M.

Our concept is based on the idea that artds e
a part of sense per se, a part that can be contacted during the processes of creating or
perceiving a work of art. The number of aest

the quality of truth is indefinite for each concrete text.
The category of the aesthetic sense is an efficient tool for the comparative research.

Thus, both for Pu Songlingbs s tllerMastes anand f o
Margaritaaest heti ¢ sense is the worldsd interwea
these two authorsdé |literary universes.

In PuSonglingps stories it reveals itself as interoc
bei ngsd worlds, where both of them are intere:

intellectually, spiritually or physically. For instance, a student teaches some spirits
literacy, and they prepare food for him. Human and supernatural beings can solicit the
authorities to protect each other, release each other from prison, get married to each
other, and even help their companions to incarnate. (However, they can play mean
tricks on each other, too). Ethical principle their Universe is subjected to is actually a
cosmic sympathy.
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I n Bul gakovds novel t he wor |l ds o interweavi i
Yeshuads and Wol andés worl d represents a S
Afsccumbsod to. The et hical principle of this
understood not too ethically: the Master i ha
fhas deservedmer Mpod aniddtsi ms are so i girmfaiebl e t h

But in this world there is a powerful, unstoppable intention to create and love T there
are the Master and Margarita 7 an intention half martyred, devoured, but suddenly
receiving help from above; that is exactly what that hierarchy is needed for.

DAVER Margarita — Contemporary Globalization and New Technologies of

Language Learning in China

This study investigated Chinese university st
the correlations of this one wi hehstudy reecalesit udent
t hat t he student sbo positive attitudes t owar
important for their motivation, that the students were more instrumentally than
integratively motivated to | earn Runstivatiamn, anoc
were positively correlated with their proficiency and strategic competence. Based on

these findings, some pedagogical implications are discussed.

ENACHI Valentina — The Refinement and Elegance of the Communication in the
Chinese Culture

The article analyses the communication in the Chinese space according to the typology
of Hofstede. The role of the context in the communication will be appreciated. In the
following order of the ideas there will be described the appearances of the nonverbal,
gesture and mimic. The second area of the communication will be centered on the
values of the education which grants an exquisite to the communication in a Chinese
family. In the culturologic literature a distinct interest is given to the Chinese ritual. The
norms of communication have been rigid, static, concrete and not at all simple. In the
Chinese documents there are established 300 kinds of ceremonies and 3000 rules of
worthy behavior. The administrative, military and bureaucratic apparatus, the family and
work behavior, holidays, and ways of saluting are strictly regulated. The man from this
civilization knows when to smile, when to change his voice, when to kneel. The ritual is
seen in the Chinese culture as a way to discipline the spirit.

A particularity of the Chinese culture is the attentive utilization of the language. China
itself was considered to be the center of the world, the adjacent countries being vassals
and tribute payers. If China throughout the history paid a tribute, it was considered a
subsidy and the political capitulations were considered "pities for barbarians".

Another particularity of the communication is the utilization of the symbol. For example
a costume of a Chinese state dignitary is a miniature temple. The dressing gown with a
belt is decorated with a bird on the back of a civilian and an animal in the case of a
military man.

The conclusions of the article will synthesize the qualities and the constraints of the way
of communication of this fascinating civilization.

ENCIU Valentinai Confucius i the First Literary Author in the Chinese World

The communi cati on u n diethe Fitsth iteraty Authoran th Clinese u ¢ i u
Wor |l do di scusses some aspects of t he [ it
communicationisabout Conf uc i Lus s inwhich the author does not do a

S
er
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philosophical analysis; instead he defines his concepts in an aphoristic form. In our text,
a fundamental notion taken from the Analects is being insisted upon and namely that of

Airenode(mheneaaning Ahumaneod or Afgoodnesso), a
concept, which can be interpreted as a human quality or a virtue, that of understanding

t he real nature of human relationship. By |
relationship) the worldb ec omes perfect in Confuciusébés opi.
i mmense social ritual, the idea constituting

who was a specialist in rituals and ceremonies. This article claims that these and other
Confucian ideas have had beneficial consequences both on Chinese culture and on the
Chinese political system.

FONARI Victoria. Netweb i Symbolic Connection between the www and 2

The symbol of communication in the 21% century is the acronym www (World Wide
Web). The functional prototype of web system is network. It importance consists in
conveying information. Web has its cooperation system due to the cables which join the
farthest areas and connect all those which belong to this system. In this context netweb
symbol approaching Chinese connotation, which is best seen in the relationship
between the life and cosmos, is a reality of separate virtual life today. How do you
determine this p £ i e nlurnam iexistence? It is a matter which may find particular
response in Chinese culture.

Globalization combines elements of different cultures to perceive the phenomena. It is
necessary to know the symbolism of both the European coagulation, as well as the

Chinese. WWW of fers a camouflage of discretion, t
awareness- phenomenon that could be proper to that illuminated to that.

The image of a spider in the f il mgldbdizatiod er man
as a value; it is identified as the battle between the common and individual. From this

point of Vi ew, globalization doesnot me an

acceptance and argued promotion. The common not always includes global values, it
pleads not to intimidate the people. At the same time, globalization could offer a
camouflage of expected results, which has the force to manipulate the public.

GAONIAN Han — On the Pluralism of Chinese Traditional Culture

It is believed that the basic pattern of Chinese traditional culture was formed around 8th
century BC to 2nd century BC, which was the period of Spring and Autumn Warring
states. In the period of time, Chinese traditional culture had experienced three stages,
i.e. Learning in government, Academic moving down and Debates integration, within
which, pluralism and collisions were boosted in the first two stages while in the third
stage, scholars of certain school began to assimilate thoughts of other schools. For
example, the pre-Qin Taoism was originally developed from historiographers and was
formed in South Chu period!. The Taoist thoughts of Zhuangzi and his late comers
involved the thoughts of Confucianism, Logician, Yin-Yang?, and novelists.
Confucianism was originally developed from rite officers and formed in Zoulu3, while in
the time of Hsun Tzu4, Confucianism was associated with Legalism and Logician. The
examples reflect a dynamic system in which the diversities of Chinese culture not only
co-exist but influence each other in a pluralism way.

Notes:
1. South Chu, the year of 896-951 AD. It was one of Five Dynasties and Ten Kingdoms.
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2. Yin-Yang, a concept of ancient Chinese philosophy, which explores the unity of
oppositeness.

3. Zoulu, the origin place of Confucius and Hsun Tzu. Confucius and Hsun Tzu are
believed to be the founders of Confucianism.

4. Hsun Tzu, an ancient Chinese Confucianism philosopher.

GHI LASiEfhanese Culture and Spirituality in Ju
Jul i a Kr i saspectual &csivitynmellidesithat of a writer as well. Starting in 1990

the author publishes the novels AThe Samur a
ifPossessionso, fiCrime in Byzantineo. I n the
of a generation which tries to create a moral code of time, to overturn and to affirm

some principles in science, to appreciate ar
Chapter 3 of the novel is entitled Al n the CHh

where the French researchers go to document themselves on some linguistic, cultural,

social and psychological issues at the site. The artistic functions of the Chinese

characters (children, adults, and old people) consist in revealing the way of thinking, of

action, of getting to know the world. The debates or the monologues are reflections on

what the Europeans see and refer to the relations life-death, individual-system,

European and Chinese civilizations, the creation as a way of affirmation of individualism,

etc. An essential role is played by the Chinese spirituality on how the characters, who

come from Europe (Ol ga, Br ®hal, Herv® Sinteu
have Julia Kristeva, Roland Barthes, Philippe Sollers respectively as prototypes.

GHI LAS V Dimitrie rtCantemir's Musical Creation i a Bridge between East

and West

The great scholarship D.Cantemir showed his erudition in several cultural and

knowledge fields, including the eastern music domain. His musical works became well-

known in the whole world only after his death. One of the first connections of the
Western culture with D.Cantemirdés works occu
printed the literary work entited Dervish Aria, attributed to D.Cantemir, and over half a
century in the work of the German composer Ch.W.Gluck Piligrimme Die von Mekka
(1764) was noticed a melodic figure similar to that one used in Dervish Aria. The
western music is present as well in the works of the Austrian composer Mozart.
Romanian and foreign scholars have tried to establish the connection between the
Abduction from the Seraglio and the Dervish Aria, the latter being believed to be a
source of inspiration for the Janissary Chorus (Chor der Janitscharen) from the first and
| ast acts of Mozar tdocuments doradmit thd gossibilityi oEMopart
knowing about the authentic Turkish music, written by Cantemir, especially since there
have been found similar melodic formulas in the two works. Based on the reevaluation
on the previous elaborated studies, as well as on new materials, the author tries to
bring additional arguments that would approach us to the clarification of the relationship
between the musical activity of the Prince of Moldova and the master from Salzburg.
Cant emi r 6 sactivityulecame known in Turkey, Persia, Syria, Italy, France,
Germany, and the fact that through it two major music composers of the time -
Ch.W.Gluck and W.A. Mozart i have got knowledge of oriental music and were inspired
by it is an indisputable fact: the flow of values was focused not only in the west-east
direction, but in the opposite as well.

cal
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The above mentioned works under study are focused on the D. Cantwors r 6 s
which build up a bridge between East and West.

JIBLADZE Marine — Confucius Influence on Contemporary China

This article deals with influences of Confucius on China. As we all know, he is a very
significant figure for the Chinese society, who contributed greatly to the formation of the
Chinese culture. It is the Confucius toil, that China has preserved its culture and
traditions throughout many centuries.

In this article, we will discuss display of the elements of the Confucius culture in the
Chinese everyday life. With the help of the examples, we will try to demonstrate how
values and benefits of Confucius thinking manifest themselves in different scenarios of
the contemporary Chinese society. Namely, we provide research outcome on this
matter from the following cases: upbringing of individuals, working manner, family
values, interpersonal relationships etc.

KHALIL-BUTUCIOC Dorina i Faces and Masks of Chinese Stories in the
SpectacleiThe Rai no

In 12 June 2008, Republican Puppet T h e a L i e u jilayed prémiere it h e rafter n 0

one oft he @dldérOs t o r of the Vo | u nBtoried and L e g e nad thed Russian

writer Vlas Dorosevici. The fable is apparently simple: Chinese Emperor Li Oa wanted

to know how many of his subalterns do not even have a hat to shield the rain.
Governors Tzung Hi Tzang, San Ci San, Pai Hi Vo and Huar Dzung responded to this

guestion in their own way. They came to the streets, gathered all the people meet

without hat and they decapitated.

The piece fAThe raino is a realistic sketch
machinery of the totalitarian system, exposing the hypocrisy and servility, moral
compromi se and the cruelty of his executors.
be a Aking of the pamphleto, the text and th
register by the atmosphere of terror outside king court and the sumptuous inside. The

tragicomic cadre is validated by the presence of a Jaster, not laugh, but cry.

The music and I ights that punctuate subject ¢
bring the Chinese fragrance of the scene, the game and the performance stage of the

actors, students from AMTAP and mostly Titus Jukov impress the spectators.

The spect acl ansgosed the chaan, fagcination and sophistication of the

Chinese stories as well as the philosophy, subtexts and paradoxes of the Oriental

culture.

L AZAR L u-dRelevaace of Chinese Ethics in the Context of Globalization

We have experienced the reality of globalization, both in its positive and negative
aspects. We need a global ethic by drawing on the experiences of East and West to
find the best practice. Chinese Ethics and Confucianism in particular, give us values
and principles relevant to face the challenges of the contemporary world. Introduced to
the ethical and promote its values is possible and necessary because of ethical conduct
is not only hereditary, but is cultivated through education. In the Romanian cultural
space frontier the fusion and synthesis of Eastern and Western values is an emerging
reality. This combination of Christian experiences and norms with some principles of
Confucian ethics could provide tools for solving socio-economic and political problems
of contemporary society in various parts of the world.
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MANOLI lon — A Glossary of Terms and Key-wor d s Used in AAnal e
Confucius:f rom t he Essence, Root (BUN) till tracki
The present paper represents an attempt to provide a glossary encompassing the most

val uabl e ter ms lafh Yuttdxtevhich overd axtcactad $rdm the dialogues

of Master Kong with his disciples. The most of the terms acquire the status of a concept.

Lun Yu (the Analects) represents the book that brought the glory to Confucius. Due to

this work the great Chinese personality knew a famous ascension in Philosophy and

got the tiewvlkeeest Bfhalc¢l the ti mesoLunYusstiimust |
remains one of the most commented and interpreted, being in this way a key of an

exceptional cultural and philosophic paradigm, known today as Confucianism.

In order to smooth the progress of term interpretation we considered as productive the

method of providing the structure of the anthology.

MATEI Valeriu. Nicolaie Milescu Sp £ t aDesicription of Asia (China): Originality

and Translation

The return of Ni c oWwosken thtiplime planwf the Rdmardan litedasy

discussions from the last four years put urgently the problem of the edition of his inedit

works and of the reedition of those already published comparing them with the
manuscripts and performing new translations adequate to the contents of the originals

or the interpretation confusions are connected, in good and large proportion with the

quality of the editions performed by now.

The communication refers only to AThmameDescr i j
Asi aéo, known in the bibliography by HAThe
Spttarubds wor k, spread al so in the Western
manuscris received in 1685 by the swidish scientist I.G.Sparwenfeldt and in 1693 by

the archimandrite of lerusalime Hrisanf Notara the very first copy after two hundred

years been utilized by I F.Baddel ey while wri
Chinaodo London, 1919, the person who put the
SptLués text wi t h t he iAtl as Extr emal Asi ae
Descriptio written by Martino Martini.

It is evident t hat at the realization for Me
Description of Chinad Ni col @ ebseatibns foenthe SpLt ar
time of his being an envoy (1675-1678) and the data found out from the Chinese

officials and from the jezuits established in the capital of China had utilized other

sources Chinese books and documents or elaborated by the jesuitic(al) persons i

among them AAtl as Extremal Asi al sive Sinarur
by Martino Martini, but from the consideration of this fact till the formulation of some

blames in the spirit of press of scandal from the last decades, there is still a big

distance: of time, of familiarity with the historical realities and of the scopes pursued by

Ni colaie Milescu Spkttaru at the elaboratio
knowl edge of this scienti st 6cselelnecnytc |torpaevdeilsltebdrs

OKTAPODA Efstratia — China Fascinating and Potentially Clouded. The Chinese
Mirage in the XXIst Century. Towards a New Myth in the Era of Globaliozation?

China has always fascinated the western imagination as much as it always frightened it.
If the twentieth century China and the civilizations of Asia have successed to halt
Western domination of international relations, the twenty-first century has seen China
becoming the new dominant for people. The image of the world changes. The myth of
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the West, wanting to be considered as the most powerful, is now collapsing. We cross a
new millennium with a new image of Asia and especially China.

PODOLIUC Tatiana — The Beginning of Translation Science

The earliest historical records show sporadic translation activities in China in the

eleventh century B.C. Documents from that time indicate that translation was carried

out by government clerks, who were concerned primarily with the transmission of
ideologies. In a written document from the late Zhou dynasty, Jia Gongyan, an imperial

scholar, wrote: "Translation is to replace one written language with another without
changing t he meaning for mut ual under st andi
although primitive, proves the existence of translation theory in ancient China. Serious
discussions on translation, however, did not begin until the introduction of Buddhism

into the country during the Six Dynasties (222-589), when Buddhist monks began

translating classics of Buddhism into Chinese. By the end of the fourth century,

translation was officially organized on a large scale in China. A State School of
Translation was founded for this purpose and Dao An, an imperial officer, was

appointed its director. In 379 Dao An was abducted to Changb an ( Xi 6 an) wh e
started the famous Changdan School . It was
began to enter China in large numbers, bringing with them many texts from their

homeland, which they translated into Chinese and making the school one of the most

important translation centers of the time.

PRUS Elena, SECRIERU Cezar — Chinese Painting as a Po(i)etics of Symbolic
meanings

Chinese painting forms a relatively uniform aesthetic system. The most representative
feature of this aesthetics is that i t is a Apainting of i deaso, i
over the formal similarity. Unlike the European painting that starts with reproduction of
the nature and tends to reality, the Chinese painting from the early beginning sets on
recreation of the subjective image. The Chinese painting does not give the viewer a
close outlook of reality, real world, as it suggests and includes the imagination, giving
some elements of the picture deep and symbolic meanings (water and other
phenomena, flowers and animals, etc.).

Chinese national painting fascinates us by its inimitable style, differing from the
European one, with its technique, principles and content. The particularity of the
European painting representation is reality, anatomism, perspectivism, a trend toward
sculptural relief. Chinese artist deliberately ignores the laws of linear perspective; he
practices the principle of mobile center, according to which the eye can wander in order
to enhance the feeling of immense unknown, thus suggesting the vastness of dao.
Critics found the basic principle of all Oriental artistic exegesis, that is the involvement
of the artistic workds sense of subordinatio
cultures calls art, on the one hand, a deep knowledge of reality, on the other hand, the
image transposition on a deeper level of symbolic thought providing an axiological
perspective inherent in art.

RADU Zinaida, STRUGARI Lilia — Aspects of the Translation in China

In the communication we present an analysis of the publications about the translation in
China, we talk about the stages of translation development in China. We register in the
review the principal subjects of translation. We discuss the importance and the role of
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translation in the Chinese culture and civilization, translations with actual experience,
useful database for the effectuation of theoretical studies, translation made in
languages of the most famous writers who wrote in languages of a great circulation,
works from English, Spanish, French, Italian, Russian, Japanese, Indian literatures.
The methods of translation, the difficulties in translation and the opinion analysis, the
reflections of the most known translators from China are exposed in this article. The
wealth, the values of theoretical and practical conceptions about translation: debates,
study projects, elaborated questionnaires supported by the state authorities and the
other experiences form a significant model. All this is reflected in the examples and
basic suggestions.

The fidelity as a main problem in the process of translation reflects the distinct success
in the definition of the main specific features of the translation act.

We pay a special attention to the literary retranslation, renovation of the previous
literary translations, a phenomenon that transforms the translation as a subject of
debates at a national level into qualified debates, as one of the most important events
of the contemporary epoch, a fipoint chaudodo an
and may be tomorrow China. We will concentrate our attention on the retranslations
from French into Chinese.

We present a lot the examples of collaboration which become more ample between
China and the Republic of Moldova, China and the Free International University of
Moldova, through the participation of the public at the discussion of the obtained results.

RABACOV Gh enSeld-Translation in China: Cross-Cultural Activity and
Bilingualism

China is a unified, multinational and multilingual country. As for the Chinese translation,
it is unique in two ways. Firstly, it has one of the longest histories covering
approximately three thousand years, and secondly, China as host culture was heavily
reliant on translators of non-Chinese origins, especially in terms of cultural-oriented
translation activities.

Throughout this communication, the author refers to the key moments and specificities
of translation in China, and especially to the phenomenon of self-translation studied in
connection with the cross-cultural activities and bilingualism. Thus, the phenomenon of
self-translation in China must be analyzed with reference to the term of cultural
borderlands that, according to Anthony Pym, has a certain resemblance to the idea of
Aintercultureod. I n such a ionwod languages, Iinguiste t o a
communities and cultures.

It has been said that self-translations are exceptions, that they are infrequent in
literature. Anyway its study requests a greater attention of scientists. In China self-
translators as Lin Yutang, Zhang Ailing, Bai Xianyong, Xiao Qian, Bian Zhiling were not
studied until very recently. Lin Yutang was one of the earliest self-translators in modern
China. He was also one of the few bilingual writers who excelled in both translation
theory and practice and succeeded home and abroad as a writer and translator. His
informal but polished style in both Chinese and English made him one of the most
influential writers of his generation.
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REDOUANE Najib — China and the Western World: Differences, Divergences,
Complimentarity

The civilizations of China and Western World were different. In fact, historically and
culturally, the differences were more dominant, even striking than the resemblances.
This difference is all the bigger when we put in parallel the human, family and relational
visions to the Chinese culture, characterized by a profound Unitarianism, and the
western culture based on a land dualism. It is reflected at first in that of both ways of
thinking.

In this postmodern time and era of globalization, China becomes the most
technologically advanced and sociologically sophisticated nation in the world. Rapidly
industrialized the new China emerged from antiquity to modernity and is becoming one
of the strongest economic leader of the world. Doors could not be any more closed for
the influences of the outside world and the relations of collaboration, contact and
exchanges become eminent.

In my presentation, | am going to investigate these differences and these striking
divergences which dominated the relations between China and Western World giving
way to the establishment of cooperation and collaboration. This new vision of the world
requires close ties between China and the Western World.

SEOANE Horacio Alberto — Cooperation and Partnership between Cis and
Chinese Companies in China's Culture Promotion and Spreading

Over the past quarter-century, China has achieved an astonishing economic growth i
primarily through a combination of exports, massive infrastructure spending and
gradual market liberalization. Now China is becoming a global player, and in order to
emphasize its presence on this new stag
language and culture though a specific institutional network: Cls.

Chinese companies, on their part, are accelerating their global activities in line with
Chinabds ascent as a maj or e & orrstould be in the wry
next future- present in those countries where Cls are operating.

Many of foreign cultures promotion and spreading challenges are too complex for Cls to
tackle alone. The responsibility should not be solely the role of just one party. Business
should work together with Cls not only as part of their corporate social responsibility but
also because their people and their organizational structure and operational patterns
constitute one of the multiple expressions of Chinese culture.

In this paper the emphasis is placed on those aspects of highly inter-dependent
networks of mutual collaboration which provide a strong basis for cooperative
relationships.

SHEVCHENKO Ruslan — Moldovan-Chinese Cooperation in the Field of Culture

The first inhabitants of the MSSR visiting China after the war were tourists. In 1956 they
were allowed to travel to this country. Among the people who visited China was the
chairman of the Composers' Union Mr. L. Gurov. He has been teaching for 2 years at
the Central Conservatory of Tianjin. The Moldovan-Chinese scientific cooperation
begins with the arrival of a group of Chinese paleontologists to Chisinau. This event has
been given a lot of space in the press of the country. Many Chinese students who study
at the Odessa and Leningrad (St. Petersburg) Universities have visited Chisinau. The
samples of flora and fauna were sent to China by Moldovan botanists in order to
develop the scientific ties. The scientists of China and Moldova work as a team and
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they have published many literary works as well as some works on the history of
literature. There are scientific exchanges between individual scientists as well. Since
1958 China has started to show its movies in Chisinau. Exchanges between Moldovan
and Chinese sport team have also begun. Andin 1959, Moldova has visited the
Chinese Song and Dance Ensemble.

SHU Tian - “H e "and the Inclusiveness of Chinese Culture
Chinese culture, which has been defined as historical and incessant, features

characteristics of iHe 0, whi ch means har mony
makes continuity of Chinese Culture, from th

its respect to harmony and discrepancy. Chinese culture has a great inclusiveness,
which covers various regional, religious, linguistic and national differences; therefore,
the connotation of Chinese culture has been immensely endowed. The openness and
suitability of Chinese culture have ensured its vitality; all this eventually makes Chinese
culture an important part in world cultures.

Note: 1. i He O i s a Chi nese traditional aestheti

peacefulness and gentleness.

STOIANOVAInga—-The Conceprmhamnd iAiltWoChi nes e, Engl i sh,

Russian Paremyology
The place of women in society has been constantly changing during the historical
development of each country, having a position of a slave in Antiquity and the Middle

Ages to an equal partnerofmen nowadays. Moreover, in spite

in the social sphere, in many Eastern and Western cultures the male dominant of power,
force and sense of purpose still exists. All these social modifications were reflected in
the language which is known t o be the Amirror of cul
culture represent a form of collective consciousness which has evolved in the language
based on traditional experiences. The author makes a comparative study of the image
of women in Eastern and Western proverbs and sayings, taking into consideration
historical and social aspects of China, Great Britain, Romania and Russia. It is stated
that in all cultures the woman was positively viewed as mother and wife, as the home
keeper. However, her second place in the house (dominated by men, absence of social
life, passage of wealth, education etc. i in some cases the place equivalent to that of a
servant) was clearly rendered by the contents of the proverbs.

TIPA Violeta — The Traditions in Chinese Animation Film

The Chinese animation film is set forward as a continuation of the national art and
culture. Thereby, the stylistic-artistic traditions of this genre begin in the oldest human
civilization and make it completely different from the European one.

The Chinese painting (Ink and wash painting), shadow theatre and primitive engraving
etc., keep on remaining inexhaustible sources of filmic art.

Shanghai studio animators developed an original style for their movies based on
national arts. The tradition originates from Te Wei, the father of the Asiatic animated
film, which can be valued with a visual symphony. Art painting and the Chinese

customs are rendered best in his movies:

(1963), Feeling from Mountain and Water (1988). The pec
movies and of his followers are: the continuity of line, color spectrum, color drama.

tureo
Wh e 1
ul i ar
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Animation films allow an exceeding of all conventionalisms for a wide opening to a rich
spiritual world.

Of no less importance is the subject of movies taken from mythology and national epos,
as well as from manhua (Chinese comics).

In the current Chinese animation films coexist very harmonious ink graphics, puppet
show and computerized technologies. The movie keeps on feeding from rich and
beautiful traditions of Chinese civilization.

Unfortunately, the Chinese animation film is less appreciated on European land.

UNTI LA ViPbitosophy of Cultural (in)Differences and the New Modus
Vivendi

The concept of culture is currently experiencing a vigorous resurrection and claims to
be close to transcendental nature of the concepts of substance, space, time, causality
etc. which are the basic philosophical categories used by the human thought.

On defining the cultural as a human condition, modern philosophical thought imposed
the idea that man produces wvarious cul tural
expression, the cultural brings forth and configures the epigenetic development of
human entities by means of totality, integrity, unity, as well as the delimitation,
distinction and uniqueness. This appositive-disjunctive differentiation historically made
prevail and/or discriminate a culture against another one.

Ethnocentrism as a primary and universal feature of human society until recently has
promoted cultural differences, all sorts of myths and prejudices being born; later they
crystallized into cultural stereotypes, which sometimes got the expression of hatred,
intolerance, racism, wars, etc..

Discontinuity and inseparability, as well as a complex polytrophic nature of Reality,
promotion of complementarity and correlativity enforced anthropological sciences to
lead culture to syncretic and integrative interconnective paradigm on the dynamic
interface Real-Rational-Relational, also being determined by the joined three -axed
factors: space-time- society.

Thus, the consciousness of unity in diversity is essential in the world of would-be total
globalization, thus, the paradigm of fragmentative thought as well as that one of object,
duality, reductionism, the separation and disjunction has become obsolete and must be
replaced by the systemic, complex, open and conjunctive one.

VICOL Drag o s— The Wisdom of the Chinese Literature from the Esthetic
Categories Perspective of the Grotesque, Comic and Humoristic

The Chinese literature being deposited as a millenary wisdom had registered still from
antiquity varied forms of expression (and implicitly artistic manners) treating the human
typologies and characters, fates and symptomatic cases, weaknesses and traditions,
circumstances and specific situations from the satirical and humoristic principles.
Approaching with frenzy and savor to the short prose which was put in the service of
some succulent humor, the comic of the Chinese literature is not at all vindictive but
one of moralizing source here and there tragic-comic with a pronounced esthetic
substratum. The satirizing of vices is produced into a grotesque way, in the form of
caricatures, in order just to combat the calamities of the human imperfections and to
transmit jovial pregnant and therapeutical characters to the narrations. The epic of the
genre absorbs its vigor still from the times of those Three Kingdoms (220-265 AD),
together with the appearance of Kao Lin edition ( A Col | ecti on ofdanAnecdo
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Chun being the author), the pivot of the unrt
irony, moching and making fun. The satiric and humoristic vein, the passions expressed
by means of jist, fable, insertion of mockery, anecdote and irony have achieved a
pregnand literary expressivity by means of grotesque resources, comic and humoristic
phrasing in the creations of coryphaenses: Hou Bai during Suidynasty (581-618 AD),
Zhu Kui during Tang dynasty (618-907 AD), Su Shi during Song dynasty (960-1279 AD),
Feng Meng Long during Ming Hynasty (1368-1644 AD), You Xi Ren during Qing
dynasty (1644-1911). Operating many times with the historic and folklore rich material
the fibre of these creations possess a certain biting continuity able to crystallize
integratory ethic views and to generate situations i frame of moral and jovial
predisposition. The complex expressions, the sociologic relevant fund of selected
problems, the special surprising of the human character in its hilary hypostases
experience the presence of a pensive stimulating and ardent sense, absolutely
necessary for the recording of the maturity of the works of such a structure.

VRABIE Diana—-The | mage of China in the ATravel Jo

Spttaru
In the present paper we made an attempt to analyze the image of the XII th century
China as seen by a Ahomo viator o, Nicol ae Mil

his works during a long journey with numerours stopovers between May 3, 1675 (his
departure from Tobolsk) and January 5, 1678 (his return to Moscow). In the history of
our culture the present work is one of the first testimonies about China, it captures the
readers by genuine images. Being written by a scholar, this work is amazing due to
scientific earnestness, as well as the beauty of exposition, the authenticity of notaion on
the spot and writerob6s external vision.

ZHANG Huijing T On The Consideration and Analysis of the Design of Chinese
Culture Courses for Latino-American Students

Los Andes University has opened the Chinese language class since 2004. On the basis
of understanding of the basic needs of the students, and with the development of the
Confucius Institute, los Andes University, in 2009, began to open the course about
Chinese culture: Chi naEs current situation and its hi
feedback, the classroom situation, the reflects by the teachers themselves, and by
repositioning this course, we have summarized our feeling and experience, which can
also reflect a basic situation in Latin America.

. the characteristics about the types of students;

. what the students know about China and how they get to know about it;

. the choice about the contents of this course;

. the diversity of teaching methods, the sense of participation of the students;

. how to determine the total numbers of teaching hours;

. how to choose an appropriate assessment method;

. the evaluation result of the teaching;

. the achievement of teaching objects.

oO~NOOTh,WN P
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Toate materialele conferintei au fost elaborate si machetate de dl Ghenadie RABACOQV
secretar stiintific al Institutului de Cercetari Filologice si Interculturale, ULIM.

All conference materials have been elaborated and designed by M. Ghenadie
RABACOV, Scientific Secretary of t he I nst it
Researches.
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